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This paper begins by suggesting that the modern, Western conception of the self is constituted in terms of perception and seeing; and that since the Renaissance European thought has experienced what may be termed the ‘epistemological regime of the eye’.
 As such, the rise of scientific and technological rationality was enabled by what Heidegger called the Gestell, that is the visual objectification and enframing of the world. This modern, Western emphasis on the visual was conceived, tellingly, at the time of European colonialist expansion, and allowed the world to be treated as an object, differentiated from the self, and thereby liable to be controlled, dominated, and manipulated. The control that modernity exercises over the world is dependent on an understanding of the seen world as separate from the self; and where knowing is so closely associated with seeing then as one critic says ‘the will–to–self–knowing of the epistemized self has unavoidably taken a scopic form’.
 In the Caribbean, the West’s visualized conception of nature allowed for the framing and separation of the land as an object to be mapped, dominated, and exploited. Similarly, non–Europeans, as they were visually different, could be thought of as distinct beings, or different ‘races’. Thus, having identified non–Europeans as irrevocably other, Western colonials could feel a degree of justification in dominating and exploiting them.
 Racism is effectively a discourse of power ‘that thinks with its eyes’, and race itself is a product of history and not nature that sets human difference in predominantly visual terms.
 In effect, these processes of visual-racial differentiation were repeated across the plantation societies of the New World, and created the very particular social relations that have shaped in turn our understandings of race and culture from colonial times into the present.

In contrast to the visually-determined culture of colonialism and racism, slave cultures and subjectivities in the New World were formed around strong vocal and aural elements. In short, sounds were of primary importance to slave cultures, and have remained important in postcolonial societies. Surprisingly, then, few scholars to date have interpreted Caribbean history and culture predominantly in terms of their auditory elements. This paper proposes that one of the future thrusts of Caribbean criticism should involve listening to the history and literature of the region. In particular, it argues that such an approach is particularly relevant in the case of Aimé Césaire, a poet who evokes sounds, silences, cries, and rhythms as markers of Caribbean subjectivity, and as potent means of resisting the markedly visualized culture of colonialism. Listening to the poetry, it is argued, is one way of developing and diversifying Césaire studies.
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